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charismatic for the people 
Jean ..Yves Thibaudet brings his eclectic style to the Music Center at Strathmore 

By Pamela Toutant 

ean- Yves Thibaudet knows the 
score. He ought to: the Lyon, 
France-born composer-pianist is 

~erhaps best known for his sweeping 
compositions for some of Hollywood's 
most romantic films. But there's more 
to Thibaudet than the score to Pride and 
Prejudice or Atonement. He is a classical 
musician with a passion for jazz and a 
feel f()f what's modern and fresh. 

"You need to have a real personali
ty when you play ... a real identity," he 
has said. "You need, also, to have a cer
tain charisma." 

That charisma is just what Thibaudet 
will bring to the Music Center at Smlth
more when he perform s twice in 

November, joining the Baltimore Sym
phony Orchestra a nd his longtime 
friend and collaborator Music Director 
Marin Alsop. 

Thibaudet may not fit the mold of 
the traditional classical pianist-he 
eschews black tails for red socks and 
suits by British designer Vivienne West
wood-but he is dedicated to attracting 
young audiences to classical music and 
to breaking down barriers between 
musical genres. 

"I think classical music in general is 
getting better and better," he says. "For 
a lot of people, classical music is so 
old-fashioned; they do n't know how to 
deal with it. 

"That's not fair! We have to help 
the image, get young people to give it a 
chance." 

His strategy is to jazz things up with
out dumbing them down . Audiences 
can experience Thibauclet's dazzling 
technique in an all-Gershwin concert 
with the BSO on Nov. 14, which in
cludes Rhapsod)' in Blue, Concerto in F 
and "I Got Rhythm" Variations. The 
focus on American jazz makes this a 
particularly accessible program. 

Thib a udet traces his interest in 
Gershwin to the jazz clubs of Paris. 
When studying classical music as a 
teenager, he spent his spare time get
ting to know other musical genres. 

"Jazz was a hobby for me," he recalls. 
"Eventually, I came to realize how close 
Gershwin's music is to tha t of Ravel, 
Debussy and Satie." 

And as he's grown as a performer, his 
interpretations have evolved as well ; 
listeners can expect the ir Gershwin 
served up with a deeper jazz sensibility. 

Then the re 's "Demons, Drama and 
Dance" on Nov. 19. Th ibaudet jOlns 
Alsop and the BSO for a fun-filled foray 
into the world of fantasy and passion, 
featurlng Berlioz's S)'mphonic fantastique 
and Liszt's Totenwnz (Dance of Death). 

It's a challenging prog ram, but 
Thibaudet relishes a challenge-and he 
loves to push the envelope. 

A child prodigy who aave his first 
recital a t 7, Thibaudet insists he never 
felt pushed into class ica l music. His 
father insisted he receive a well-round
ed education-and he carries on the 
tradition with his exciting, eclectic style 
and his "adventurous repenolre." 

"I believe it's a way to widen o ur 
audience," he says. "To give them some
thing a little bit different, a little bit on 
the edge." 
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