


As one of her favorite composers, 
Chee- Yun has given the works of 
Brahms a lot of thought. "Brahms was 
such a perfectionist," she says. "He ac
tually destroyed a great deal of his own 
work. The ones he left are truly mas
ter works; every single one of them." 

Natiollal Philharmonic music di
rector and conductor Piotr Gajewski 
calls Brahms' Violin Concerto one of 
the half-dozen greatest violin COIKer
tos ever written. The autographed, 
full-scored manuscript resides at the 
Library of Congress in Washington, 
D.C., donated in 1948 by the late Aus
trian violinist Fritz Kreisler. "Being 
able to look at the physical evidence 
of the composition, the notes and re
visions on the score, brings home the 
reality that the gentleman Brahms ac
tually sat down and wrote it." 

Once Gajewski chose Brahms' Vi
olin Concerto as part of the All 
Brahms program, he approached 
Chee-Yun about performing it. "Chee
Yun has a strong Washington follow
ing and has appeared with the Na
tional Philharmonic before with great 
sllccess," he says. "She is a superb and 
gifted violinist who brings exquisite 
technique to her performances. We 
are thrilled and honored that she will 
be making her debut performance of 
this great work with us." 

With a musical mother and musical 
older siblings, Chee-Yun's passion was 
ignited early in life. "I probably heard 
the sound of my sister playing the pi
ano while my mother was pregnant 
with me," she says. "By the time I was 
4, I was begging my mother to al\ow 
me to take piano lessons. I played so 
much that my mother became afraid 
that I was going to ruin my eyesight 
and she insisted that I stop my lessons 
and [stop] playing the piano altogeth
er. This made me very sad." 

It was not until a game of "musi
cal chairs" with her other older sister 
that she t(x)k up the violin. "My sister 

played the violin, but actually wanted 
to do ballet. Thinking it would be less 
strain on my eyes, my mother agreed to 
let me take over ber lessons when I 
was 6." She was a natural, and, in light 
of her budding talent, she entered her 
first violin competition at age 8. "I was 
a virtual unknown taking lessons from 
my neighborhood violin teacher. Much 
to everyone's surprise, I won the grand 
prize," she recalls. 

Invited by the prominent violin 
teacher Dorothy DeLay and accom
panied by her mother, Chee- Yun 
joined The Juilliard School of Music 
at age 13. Two years later, her entire 
family moved permanently to the 
United States . 

Chee-Yun will perform the Brahms 
concerto on the Stradivarius "Ex
Strauss" violin (Cremona 1708), on 
loan to her for the past few years from 
Samsung. "It is a beautiful instrument, 
a soloist instrument," she says of the 
violin, which was made during the gold
en age of Stradivarius and is currently 
worth several million dollars. "Even 
with a symphony, it cuts through a big 
concert hall. Every note sparkles." 

In addition to performing, Chee
Yun is a professor of violin at Southern 
Methodist University in Dallas. "I love 
working with young people, with the 
next generation of musicians," she says. 
"I have 15 students who are like my 
children . I often have them over to my 
house and cook for them. They like to 
give me Mother's Day cards." 

Much to Gajewski's delight, Chee
Yun will offer a master class during her 
time at Strathmore. "In addition to be
ing a fine violinist, she is a wonderful 
teacher," he says. 

Chee-Yun's passion has found ex
pression in a variety of interests out
side of music as well. "I love to cook 
and do yoga. I love fashion and beau
tiful clothes. In bct, I am just learn
ing how to knit so that I can make 
scarves," she says. And although her 
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1/ I try to focus 
on .how lucky 
I am to be 
able to com
municate 
great works to 
an aUdience." 

-Chee-Yun 

favorite music is classical, she listens 
to a variety of artists, including Frank 
Sinatra and Nina Simone. 

Dnes she get nervous before a per
formance, especially when she debuts 
a work? "I am always a little nervous, 
bu t I take it in stride. I try to focus on 
how lucky I am to be able to commu
nicate great works to an audience. Af
ter about five minutes, I am too husy 
thinking about the music to be nerv
ous. That is where I love to be-in
side the music." 1'":\ 
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