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Andre Watts 
has spent a lifetime 

championing Beethoven, 
Brahms and more 

By Pamela Toutant 



IIThere is something completely ,logical about 
the piece. That is part of its beauty. It is almost 
like watching children play with Lego blocks." 

-Andre Watts on Beethoven's "Emperor" Concerto 

sked if there was C1 mo
ment when he first re
alized his musical gift, 
world-renowned pia

nist Andre Watts responds with a soft 
chuckle and genuine modesty. "It was 
more the case that when I was about 8, 
I realized I was just better at piano than 
anything else I had tried ," he ~ays. 

Watts will cast starlight on one of 
classical music's most popular composi
tions, Beethoven's "Emperor" Concerto, 
when he joins the Baltimore Symphony 
Orchestra on June 5 for its program of 
Barher, Bartok & Beethoven. 

"Anytime an iconic musician like 
Andre Watts is paired with iconic rep
ertoire like the 'Emperor' Concerto, it 
is hound to be a great event," says BSO 
President and CEO Paul Meecham. 
"\Vatts brings a passion and humanity to 
his petformance that is very moving. It is 
impossible to take your eyes off him." 

Watts' legendary artistry, comhined 
with a history of pelforming with the 
BSO since the 1960s, makes him a veri
table touchstone for many local audience 
members. Watts served as artist-in-resi
dence in 2000 at the University of Mary
land and was a student of pianist Leon 
Fleisher. "At this point," says Meecham, 
"\Vatts has reached the status of legend. 
People come to see him almost regardless 
of what is on the program." 

It is not just audiences who greet 
Watts enthusiastically. "It is lovely to 
have this kind of history and longevity 
with an artist, especially one as gener
ous and exceptional as Andre," says 
BSG Music Director Marin Alsop. "He 

is a great collaborator and colleague and 
the musicians love working with him." 

Watts was born in Nurnberg, Ger
many, in 1946, his mother a Hungarian 
who played the piano . His father was 
a U.S. Army non-commissioned offi
cer. The family moved to PhJadclphia 
when Watts was 8 years old. At 16, 
Leonard Bernstein chose him to ap
pear with the New York Philharmonic 
in one of its Young People's Concerts. 
Two weeks after the performance, Bern
stein asked Watts to substitute with 
the Philharmonic for an ailing Glenn 
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Gould and the press reacted to his per
formance with unbridled enthusiasm. 
'That is really when my career began," 
recalls Watts. "This great opportunity 
was handed to me, so to speak." 

Watts has spent his career playing 
the Romantic masters such as Rach
moninoff, Beethoven and Brahms. But, 
according to Meecham, he "has also 
spent time championing the wl)rks of 
lesser known composers such as Amer
ican Romantic composer Edward Mac
Dowell. W<'ltts casts a wide net with his 
talent, which reflects an unusual depth 
( f commitment to the art form ." 

Watts lives in Bloomington, Ind., 
where he teaches at Indiana Universi

ty. At age 63, he is still in great demand 
as a concert pianist and spends a sig
nificant amount of time traveling the 
world. As a result, he has become very 
well reae!. "When I am on the road, I 
love to read. I just finished a fascinat
ing and inspirational book, M)' Stroke 
of Insight, by Harvard neuroanatomist 
Jill Bolte Taylor about her experience 
of having a stroke. I also recently fin
ished an interesting novel called The 
Elegance of the Hedgehog by Muriel Bar
bery. And wherever I go, I enjoy the 
food and wine," he says. 

At the Music Center, Watts will 
perform the "Emperor" Concerto, 
Beethoven's fifth and last piano concer
to, composed between 1809 and 1811 
in Vienna and dedicated to his patron 
and pupil Archduke Rudolf. Of the con
certo's popularity, Watts says, "There is 
something completely logical about the 
piece. That is part of its beauty. It is al
most like watching children play with 
Lego blocks. There is very little mate
rial there, yet what there is, Beethoven 
puts together in countiess imaginative 
ways: inside out, side-tn-side, upside 
down and right side lip. Suhconsciously, 
I think there is some satisfaction for the 
listener in the logic of the piece." 

Reflecting on what has been an ex
traordinary life, much of it played out 
on the world stage, Watts counts his 
blessings. "People underestimate the 
role that luck and chance play in life," 
Watts says. "I consider myself very 
lucky. I have certainly had my sorrows, 
hut the truth is that I have always had 
good fortune in the big things."t:\ 
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